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woman, has long hair, no beard, but keeps moustaches. The
woman's dress is normal.
With the percussion sound of the drum the woman starts-
dancing. She has on her head a box with image of the god-
dess Amba in it. With a bunch of peacock-feathers in her
right handt she dances for a while from one direction towards
the opposite direction and dancing back to the original posi-
tion, makes a sort of obeisance by crossing arms over her
breasts-, and then stands marking time, as if in a trance.
The man with a yell then takes a round and starts whip-
ping himself. After repeating this performance of chastis-
ing himself for a number of times and trying to show that
the goddess is not still satisfied with the penalty he has-
imposed on himeelf he takes out a pack-needle and tying
his biceps muscle of his left arm with a string pierces it with
the needle till blood comes out. While whipping and
piercing, he trembles as if possessed. These sadistic move-
ments, create a tense and mystic atmosphere which leads an
onlooker to believe in the genuineness of the dancers being
possessed.
fihagat.
The name appears to be a corrupt form of Bhakta-a
devotee. By means of his magical practices he is supposed
to get access to the supernatural and to divine things.
The movements of the Bhagat are generally restricted
to the upper half of the body, as he usually works in a
squatting position. The movements of the neck which are
very prominent are slow to start with, but get faster by
and by till ultimately they become very violent. Occasionally
he beats himself with his panzok. He has a bunch of pea-
cock-feathers in his hand which he waves over those who
are to be exorcised.
Funeral dances. The movements in the Kumbhar
dance are akin to those of the Radha dance.
In tK funeral dance of the Bhils, namely varl ghalane,
three dancers walk in a zigzag way from the funeral place to
the house of the deceased. A woman carries on her head